



学校编码：10384                                分类号     密级       










硕  士  学  位  论  文 
   
 
莲花落与戏曲之关系研究 






专  业 名 称：中国古代文学 
论文提交日期：2012 年 4 月 
论文答辩时间：2012 年  月 
学位授予日期：2012 年  月 
  
答辩委员会主席：       
评阅人：       
 





















另外，该学位论文为（                            ）课题（组）的研究
成果，获得（               ）课题（组）经费或实验室的资助，在





      声明人（签名）： 
           
 
























（     ）1.经厦门大学保密委员会审查核定的保密学位论文，于   年  
月  日解密，解密后适用上述授权。 






                             声明人（签名）： 


















































































































The Lian Hualao, is also known as the Lian Hualao, is one kind of Chinese 
traditional folk arts. Its history can be traced back to the Sui and Tang Dynasties, 
originally derived from Buddhist monks collection when singing video. With the flow 
of time, the Lian Hualao in the civil spread widely, and today, except Tibet and 
Xinjiang, China's other provinces have Lian Hualao trail. Among the many local 
operas with each other, com., evolution is emerging art. In art history, the Lian Hualao 
is not the most bright pearl, but is a real treasure of the fossil class. Cultural 
prosperous trend sweeping the Kyushu, traditional culture, Hong Tao gradually 
declined, a long history of traditional art is facing the danger of extinction, the 
inheritance and development of traditional culture is imminent, brook no delay. In 
recent years, the protection of intangible cultural heritage by the relevant authorities 
and practitioners attach great importance, Lian Hualao as a long history of traditional 
Xiqu are also reexamined, multiple regions of the RCA music was listed as national or 
provincial intangible cultural heritage, such as Taiyuan Lian Hualao, Xingan Lian 
Hualao, Shaoxing Lian Hualao, as the Lian Hualao colony heritage to rescue measure. 
The Lian Hualao has a history of about one thousand five hundred years, during 
the Song and Yuan dynasties have been popular, while being part of drama in Ming 
and Qing Dynasties, further development, especially in the late Qing Dynasty to 
achieve prosperity. The process of spreading, Lian Hualao into a variety of local 
opera's originator, Pingju, Shibuxian, Errenzhuan, Jiju, Longjiangju is evolved by 
Lian Hualao. A long evolution, prompted the Lian Hualao and the Chinese drama 
mutual fusion, traditional Xiqu, opera legend, Qupai and Lian Hualao are closely 
related. In addition, Lian Hualao colony spreading ways unique, development carries 
special folklore meaning. 
In this paper, There are three chapters discussing the relationship between Lian 
Hualao and Chinese opera. The first chapter explains the Lian Hualao’s development 
history, from its origins to the development, then induces the Lian Hualao artistic 















introduction. And then the Lian Hualao development present situation, introduced 
Jiangxi Xingan Lian Hualao, Hebei Lian Hualao, Shanxi UDL Lian Hualao and 
Yunnan Yao'an Lian Hualao, introduced by different styles of local Lian Hualao, 
further unraveling the mystery of Lian Hualao. The second chapter is the key chapter, 
Lian Hualao in the process of spreading, by many opera reference, reference, become 
a part of the drama, and in the middle and late Qing Dynasty develops into an 
independent art. Papers from the opera legend, Sanqu and tune in three dimensions for 
Lian Hualao in the drama form, to snoop falling of lotus and Chinese opera 
relationship, and the Lian Hualao independent research. Through the performance way, 
implantation of further understanding of the Lian Hualao, on this foundation, 
summarizes the opera aria Lian Hualao characteristics .Lian Hualao development and 
other local folk arts have have all kinds of connections with links, especially on the 
"Shibuxian"" Pingju opera"," Yueju" and other operas far-reaching effects, this article 
from the Lian Hualao evolution perspective on many local opera Lian Hualao 
evolution spread effects. Finally, as beggars’ begging way, the Lian Hualao is one of 
them, has the profound connotation of the folk custom. We will be "the beggar's 
opera" as a breakthrough point, to study drama value of folklore. Beggar opera 
performances form, style, folk connotation are what we should study content, the third 
chapter will be the Lian Hualao as an example, to analyze these problems and 
meticulous research. 
The Lian Hualao to spread in the folk process actually is Chinese opera the 
development and evolution of a portrayal, this will be the scientific perspective and 
rich literature as the basis, to conduct a full discussion, and strive for the Lian Hualao 
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